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Spanisches Liederspiel, Op. 74 (van Geibel) Robert Schwnann 
(1810-1856) 
1. Begegnung 
Von dem Rosenbusch, o Mutter, 
von den Rosen komm ich. 
An den Ufem jenes Wassers 
sah ich Rosen stehn und Knospen; 
von den Rosen komm ich. 
An den Ufem jenes Flusses 
sah ich Rosen stehn in Blute, 
brach mit Seufzen mir die Rosen 
von dem Rosenbusch; 
o Mutter, von den Rosen komm ich. 
Und am Rosenbusch, o Mutter, 
einen Jiingling sah ich, 
an den Ufem jenes Wassers 
einen schlanken Jungling sah ich, 
einen Jiingling sah ich. 
An den Ufem jenes Flusses 
sucht nach Rosen auch der Jiingling, 
viele Rosen pfluckt er, viele Rosen. 
und mit Uicheln brach die schonste er, 
gab mit Seufzen mir die Rose. 
Von dem Rosenbusch, 
o Mutter, von den Rosen komm ich. 
2. Intermezzo 
Und schlii.fst du, mein Madchen, 
auf, offne du mir; 
denn die Stund' ist gekommen, 
da wir wandern von hier. 
Und bist ohne Sohlen, 
leg' keine dir an; 
<lurch reisende Wasser 
geht unsere Bahn. 
Durch die tief tiefen Wasser 
des Guadalquivir; 
denn die Stund' ist gekommen, 
da wir wandem von hier. 
I come from the rosebush, 0 mother, 
from the rosebush I come. 
On the banks of the water 
I saw roses grow and the rosebuds 
I come from the roses. 
On the bank of the river 
I saw the roses in bloom. 
With a sigh I plucked a rose 
from the rosebush; 
0 mother, I come from the rosebush. 
And at the rosebush, 0 mother, 
I saw a youth, 
by the edge of the water 
I saw a slim youth, 
a youth I saw. 
On the bank of the river 
the youth was also searching, 
he picked many roses, many roses, 
and with a smile he broke off the beautiful, 
gave me the roses with a sigh. 
From the rosebush, 
0 mother~ from the rosebush I come. 
And are you sleeping, my maid, 
up and open to me, 
now it is time 
for us to wander from here; 
and though it be bottomless, 
do not give up, 
for through rushing waters 
our path leads, 
through the raging waters 
of the Guadalquivir; 
for the hour has come, 
for us to wander away. 
Gianmarco Marostica, tenor 
Kelly Markgraf, baritone 
3. Liebesgram 
Dereinst, Gedanken mein, 
wirst ruhig sein. 
Lailt Liebesglut 
dich still nicht werden, 
in kuhler Erden, 
da schlafst du gut, 
und ohne Lieb' und ohne Pein 
wirst ruhig sein. 
Was du im Leben 
nicht hast gefunden, 
wenn es entschwunden, 
wird's dir gegeben, 
Dann ohne Wunden 
Und ohne Pein 
wirst ruhig sein. 
4. In der Nacht 
All~ i·ngen, Herz, zur Ruh, 
ar. lafen, nur nicht du. 
Dehn'aer hoffnungslose Kummer 
scheucht van deinem Bett den Schlummer, 
und dein Sinnen schweift in stummer Sorge 
seiner Liebe zu, seiner Liebe zu. 
5. Es ist verraten 
Dail ihr steht in Liebesglut, 
Schlaue, lailt sich leicht gewahren, 
denn die Wangen offenbaren, 
was geheim im Herzen ruht. 
Stets an Seufzern sich zu weiden, 
'stets zu weinen statt zu singen, 
wach die Nachte hinzubringen 
und den suilen Schlaf zu meiden; 
das sind Zeichen jener Glut, 
die dein Antlitz laBt gewahren, 
und die Wangen offenbaren, 
was geheim im Herzen ruht. 
Dail ihr steht in Liebesglut, 
Schlaue, lailt sich leicht gewahren, 
denn die Wangen offenbaren, 
was geheim im Herzen ruht. 
Liebe, Geld und Kummer halt' ich 
fur am schwersten zu verhehlen, 
denn auch bei den strengsten Seelen 
drangen sie sich var gewaltig. 
J \ mruhvolle Mut 
la1.,. !~deutlich sie gewahren, 
und die Wangen offenbaren, 
was geheim im Herzen ruht. 
Sometime, o my thoughts, 
be still. 
Let the glow of love 
not leave thee quiet, 
in the cool earth 
where you sleep well 
and without love and pain 
be still. 
That you have not found 
in life, 
when it has disappeared, 
will be given you; 
then without wonder 
and without pain 
be still. 
All have gone to their rest, heart, 
all are sleeping except you. 
Because hopeless care 
frightens away slumber from your bed, 
and your thoughts wander in silent 
sorrow to their love. 
That it rises to you in the glow of love, 
slyly, let it softly be maintained, 
for the cheeks show 
the secrets of the heart. 
Always to gloat upon sighs, 
always to weep instead of singing, 
spending the nights awake 
and shunning sweet sleep; 
Those are signs of that joy 
which your face yields 
and which the cheeks show 
the secrets of the heart. 
That it rises to you in the glow of love, 
slyly, let it softly be maintained, 
for the cheeks show 
the secrets of the heart. 
Love, money and sorrow I try 
my hardest to conceal, 
for even the strongest soul 
is pressed by them. 
Every uneasy spirit 
yields too clearly. 
And the cheeks show 
the secrets of the heart. 
6. Melancholie 
Wann, warm erscheint der Morgen, 
warm denn, warm denn! 
der mein Leben lost aus diesen 
Banden? 
Ihr Augen, vom Leide so triibe, 
saht nur Qua! fur Liebe, 
saht nicht eine Freude, 
saht nur Wunde auf Wunde, 
Schmerz auf Schmerz mir geben, 
und im langen Leben 
keine frohe Stunde. 
Wenn es endlich doch geschahe, 
DaB ich sah' die Stunde, 
Wo ich nimmer siihe! 
Wann erscheint der Morgen, 
der mein Leben lost aus diesen 
Banden? 
When, when will the morning come, 
hen, when, 
that will release my life from these 
bonds? 
You my eyes, so clouded by sorrow, 
saw only torment instead of love, 
saw no joy; 
saw only wounds upon wounds, 
agony upon agony inflicted on me; 
and in my long life, 
not one cheerful hour. 
If it would only finally happen 
that the hour would arrive 
when I could no longer see! 
When will the morning come, 
that will release my life from 
these bonds? 
Jennifer Cameron, soprano 
7. Gestandnis 
Also lieb' ich Euch, Geliebte, 
da!.S mein Herz es nicht mag wagen, 
irgend einen Wunsch zu tragen, 
also lieb' ich Euch! 
Denn wenn ich zu wiinschen wagte, 
hoffen wiird' ich auch zugleich; 
wenn ich nicht zu hoffen zagte, 
wei!.S ich wohl, erzurnt' ich Euch. 
Darum ruf' ich ganz alleine 
nur dem Tod, da!.S er erscheine, 
weil mein Herz es nicht mag wagen, 
einen andern Wunsch zu tragen, 
also lieb' ich Euch! 
So do I love you, beloved, 
that my heart does not dare 
to cherish any desire at all -
so do I love you! 
If I dared to wish, 
I might also hope as well; 
and if I did not dare hope, 
I know well I would anger you. 
So I call only 
for Death, that he might appear, 
because my heart cannot dare 
cherish another wish: 
so do I lov!!·you! 
Matthew Campbell, tenor 
8. Botschaft 
Nelken wind' ich und Jasmin, 
und es denkt mein Herz an ihn. 
Nelken all', ihr flammenroten, 
die der Morgen mir beschert, 
zu ihm send' ich euch als Boten 
jener Glut, die mich verzehrt. 
Und ihr wei!.Sen Bluten wert, 
sanft mit Diiften grii!.Set ihn, 
sagt ihm, da!.S ich bleich var Sehnen, 
dafS ich auf ihn harr' in Tranen. 
Nelken wind' ich und Jasmin, 
und es denkt mein Herz an ihn. 
I bind carnations and jasmine 
and my heart thinks of him. 
Carnations, flaming red, 
which the morning gives me, 
to him I send as a messenger 
that happiness which consumes me. 
And you worthy white blossoms, 
greet him with mild perfumes, 
tell him, that pale with longing 
I wait for him in tears. 
Carnations and jasmine I bind, 
And my heart thinks of him. 
Tausend Blumen, tauumflossen, 
find' ich neu im Tal erwacht; 
alle sind erst heut' entsprossen, 
aber hin ist ihre Pracht, 
wenn der nachste Morgen lacht. 
Sprich du duftiger Jasmin, 
sprecht ihr flammenroten Nelken, 
kann so schnell auch Liebe welken? 
Ach es denkt mein Herz an ihn! 
9. Ich bin geliebt 
Mogen alle bosen Zungen 
immer sprechen, was beliebt: 
wer mich liebt, den lieb' ich wieder, 
und ich weiss, ich bin geliebt. 
Schlimme, schlimme Reden fliistem 
eure Zungen schonungslos, 
doi:-" E·ch weill es, sie sind liistern 
mr huld'gem Blute bloK 
Nu.-· r soil es mich bekiimmem, 
schwatzt so vie! es euch beliebt; 
wer mich liebt, den lieb' ich wieder, 
und ich weiss, ich bin geliebt. 
Zur Verleumdung sich verstehet nur, 
wem Lieb' und Gunst gebrach, 
weil's ihm selber elend gehet 
und ihn niemand nimmt und mag. 
Darurn denk' ich, daB die Liebe, 
. drum sie schmiihn, mir Ehre giebt; 
wer mich liebt, den lieb' ich wieder, 
\md ich weiss, ich bin geliebt. 
Wenn ich war' aus Stein und Eisen, 
mochtet ihr darauf bestehn, 
daf5 ich sollte von mir weisen 
Liebesgruf5 und Liebesflehn. 
Doch mein Herzlein ist nun 
leider weich, 
wie's Gott uns Madchen giebt, 
wer mich liebt, den lieb' ich wieder, 
und ich weiss, ich bin geliebt. 
from Six Elizabethan Songs 
Spring 
Thousands of flowers, 
I find newly woken in the valley; 
all of them opened first today, 
but their glory will be gone 
when the next morning smiles. 
Speak 0 scented jasmine, 
speak you blazing carnation, 
can love fade so fast? 
Oh my heart thinks of him! 
Let all evil tongues 
always say what they like: 
whoever loves me I love back, 
and I know I am loved. 
Wicked, wicked rumor 
your tongues whisper mercilessly, 
but I know they are merely 
hungry for innocent blood. 
Never shall it worry me -
gossip as much as you want; 
whoever loves me l love back, 
and I know I am loved. 
Slandering is the only thing that's 
understood 
by the one who has missed out on love 
and affection, 
since he himself is so wretched 
and no one woos and wants him. 
That's why I think that love, 
which they revile, gives me honor; 
whoever loves me l love back 
and I know I am loved. 
If I were made of stone and iron, 
you might insist 
that I should reject 
lover's greeting and lover's plea. 
But my little heart is now 
unfortunately 
tender, as God grants us maidens; 
whoever loves me I love back, 
and I know I am loved. 
Dominick Argento 
(b. 1927) 
Helen Puckett, soprano 
Sleep 
Jennifer Cameron, soprano 
Diaphenia 
Meryl Atlas, soprano 
I Hate and I Love, 
a cycle for Mixed Chorus and Percussion 
I. 
Tim McKenna, percussion I 
Ben Paysen, percussion II 
I hate and I love. Perhaps you will ask how that can be possible. 
I do not know; but that is what I feel and it torments me. 
II. 
Let us live, my Clodia, and let us love, 
And let the censorious whispers of the old 
Be to us as worthless as the gold of fools. 
Suns can set, then rise anew: 
But once our own brief light has dimmed 
We shall sleep an eternal light. 
III. 
Greetings, miss, with nose not small, 
Foot not pretty, eyes not black, 
Fingers not slender, mouth never resting, 
Speech neither musical nor elegant -
Best greetings ti you, miss! 
And in Florence they call you a beauty? 
And compare you with my own Clodia? 
0 what a gross and ignorant age! 
IV. 
My woman says she will be no one's but mine, 
Not even should Jupiter himself wish to seduce her. 
She says: but what woman says to lover -
Write it on the wind or swift-running water. 
v. 
Was it a lioness from the mountains of Libya 
Or was it Scylla who barks from the depths of her groin 
Who gave birth to you with a heart so cold, so black, 
A heart that feels only contempt for the voice of 
Him who pleads to you in vain? 
You: with a heart so fierce? 
VI. 
You promise me, my dearest life, that this our love 
Will endure, will be joyous and never-ending. 
0 great gods, make what she promises be true 
And make it come from the bottom of her heart, 
So, that all our lives we will be able to keep 
This sacred vow of eternal love. 
VII. 
Wretched Catullus, put an end to this madness! 
D. Argento 
That which is over and lost, you must count lost forever: 
Those radiant days that once shone upon you 
When you hastened to follow the girl wherever she led you -
That same girl whom you loved as no other woman will ever be loved -
(Wretched Catullus, put an end to this madness!) 
The countless delights in the sports of love, 
When what you desired she desired and desired just as much. 
(Wretched Catullus!) 
0, radiant indeed were the days that once shone upon you! 
Now suddenly she no longer wants your love, and you, being helpless, must 
Give up this longing, cease to pursue her, 
Put an end to this torment and madness! 
(Wretched Catullus!) 
0 immortal gods, if you truly have pity, 
Tear out from my heart this pestilence, this plague 
Whose insidious gnawing has driven all joy from my breast. 
I t c · ger ask that this woman should love me, 
f\;t~ . I ask the impossible, that she be chaste. 
My only wish now is that I be healed, and this 
Terrible pain be assuaged. 
VIII. 
I hate and I love. Perhaps you will ask how that can be possible. 
I do not know; but that is what I feel and it torments me. 
-Liber Catulli Veronensis 
PROGRAM NOTES 
, Robert Schumann (1810-1856) 
?panisches Liederspiel, Op. 74 
This cycle of vocal solos, duets, and quartets was sketched by Schumann in 
March 1849, and was based on translations of Spanish poets by Emanuel Geibel (1815-
1884), a prominent member of the Munich School of poets. Spanish "pastiche" attracted 
Schumann, and, as in Brahms' case with Hungarian gypsy music, there was no attempt at 
thoroughly understanding the foreign musical tradition. Although the period during 
which he composed the nine pieces in this cycle came to be regarded as one of artistic 
decline, this cycle contains extraordinary moments: concise phrases with Spanish rhythms 
in Erste Begegnung, charming harmonies in the German-serenade Intermezzo, a prevailing 
cheerful Spanish mood called for by the indication "Tempo di Bolero" in Es ist verraten, 
and slurs in the piano accentuating the "evil tongues" and their gossiping in lch bin 
geliebt. 
Dominick Argento (b. 1927) 
I Hate and I Love 
-Martin Benvenuto 
According to Dominick Argento, "The voice is our representation of humanity," 
.and throughout his careerArgento has given voice to the deepest human emotions, in 
! such as From the Dian; of Virsinia Woolf, which garnered him a Pulitzer Prize and 
.l ard from Morocco. Bearing this m mind, it is not surprising that he would provide 
the intensely emotional poetry of Catullus (c. 82 B.C. C. 52B.C.) a human voice. 
Catullus exemplified Roman Lyricism, a poetic movement including writers such 
as Horace and Ovid. He lay bare his most personal emotions within the framework of 
schematic verse. Outbursts of love and joy stand alongside hateful, sometimes obscene 
tirades. All of these expressions are displayed in I Hate and I Love, and centered on one 
woman. Clodia Metelli, the second of three sisters, who was married to an official in 
Caesar's government. Her affairs with various men caused many scandals and tormented 
Catullus because he was unable to have her to himself. Catullus is also identified as part 
of a group of neoteric or newcomer poets who were highly critical of those in power, and 
especially of Caesar. Their writings reflected disdain for the Roman government that 
advocated an orderly life of hard work and devotion to Caesar. 
The poems Argento chose to translate for this work were not originally meant to 
be grouped as a set. However, they are related in that they trace the tempestuous 
relationship between Catullus and Clodia focusing on Catullus' feelings. We see all of his 
tortured feelings of love and anguish. 
The set begins with a personal declaration, "I hate and I love." These two 
emotions are represented with contrasting dynamics, tempi and harmonies. Catullus 
ponders how he can both hate and love simultaneously and the only answer he has is, "I 
do not know." The music of the second piece conveys Catullus' expressions of happiness 
and love both in its consonant harmonies and melodic lyricism. Even the "censorious 
whispers of the old," are cause for glee and deserving of scorn. In contrast, the third 
setting is anything but lyrical. The jerky rhythms and angular melodic lines highlight the 
acerbic nature of the poem. The fourth setting marks a turning point in this set as Catullus 
realizes that Clodia's affections are fleeting. In the final line of the piece Argento d, ·ts 
Clodia's affections with alternating eighth notes that accelerate and quickly dissi_r, 
almost nothing as if being swept away by the current. In the fifth setting Catullus' 
vindictive side is displayed. Two, short, parallel sections of similar music are split by a 
contrasting section of dissonance that hints at the "torment and madness" he will later 
openly acknowledge. A complete contrast in both poetic and musical manner marks the 
sixth piece. As in the second setting, Argento's harmonic and melodic language is gentle 
and lyrical. However, Catullus' hopefulness is tinged with a sense of sadness not present 
in the second setting. The seventh setting is the longest and most complex of the poems. 
Passages of great harmonic and melodic interest are interrupted by a rhythmic figure in the 
voices and percussion. This rhythmic figure acts as a musical representation of the 
"insidious gnawing" to which Catullus refers in the poem. Toward the end of the piece, as 
the music becomes more serene, Catullus asks only to be healed. He cannot, however, 
resist saying, "Nor do I ask the impossible, that she be chaste." Finally, in the eigth setting, 
Argento returns to the opening material but now, after experiencing Catullus' emotional 
journey, we are left to ask ourselves why we both love and hate. The answer, however, 
remains unresolved. 
Dominick Argento currently lives and teaches in Minneapolis. His vocal 
compositions include repertoire from art song to opera and choral music. He became 
particularly interested in opera while studying in Florence, Italy with Luigi 
Dallapiccola. Other teachers include Howard Hanson and Alan Hovhaness. 
-John Paulson 
MEET THE CONDUCTOR 
Ann Howard Jones is Professor of Music and Director of Choral Activities at 
Boston University. In that position, Dr. Jones conducts the Symphonic Chorus and the 
Chamber Chorus, teaches advanced choral conducting, and administers the Master of 
Music and Doctor of Musical Arts degrees in choral conducting. She is also the choral 
conductor of the Boston University Tanglewood Institute, where in past summers she 
conducted concerts as part of the Tanglewood Music Festival. In November 1994, D~ 
Jones conducted the Boston University Symphony Orchestra and Symphonic Choru: 
performance of Beethoven's Mass in C and Choral Fantasy. The successful performance 
was recorded live and produced by TDK. 
Recognized for her expertise in conducting technique, choral and vocal 
pedagogy, rehearsal procedures and performance practice, she is in demand as an 
adjudicator, clinician, and lecturer at seminars and workshops and as a conductor of 
festival choruses, All-State and honor choruses. Dr. Jones conducted the North Carolina, 
Texas, and Delaware All-States in 1993-94, the Kansas All-State in 1995, the 
Massachusetts All-State in 1996, and the Iowa All-State in 1998. 
Dr. Jones is a Life Member of the American Choral Director's Association 
(ACDA). She has held elected office in that organization and her groups have been 
invited to appear on the convention programs of the ACDA, the Music Educator's 
National Conference, and the American Guild of Organists. 
Dr. Jones has bachelor's and master's degrees in Voice and a Doctorate in 
Choral Conducting from the University of Iowa. She has taught at the Universities of 
Iowa, Georgia, and Illinois, and at Wittenberg and Emory. While a Fulbright Senior 
Lecturer in Brazil, she consulted in the development of a university choral program and 
taught choral and vocal pedagogy. 
Dr. Jones has also served as Assistant Conductor for Choruses with the Atlanta 
Symphony Orchestra, where she was associated with Yoel Levi, Music Director, and the 
late Robert Shaw, Music Director Emeritus and Conductor Laureate. She was also 
Conductor of the Atlanta Symphony Youth Chorus. She served as Musical Assistant 
with the Robert Shaw Chamber Singers and Festival Singers, whose performances led to 
rec~ gs of Poulenc, Rachmaninoff, Brahms, and Schubert choral music on TELARC 
wit~ , ical acclaim at Carnegie Hall. She assisted Mr. Shaw in the musical 
preparations for the Robert Shaw Institute which rehearsed, performed and recorded in 
southern France from 1988-1994. 
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December3 
7:00p.m. 
December4 
7:00p.m. 
Decembers 
7:00p.m. 
Bach Festival 
Faculty Recital 
Steve Ansell, viola 
Michelle Lacourse, viola 
Michele Levin, guest artist, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Bach Festival 
Faculty Recital 
Peter Zazofsky, violin 
John Daverio, lecturer 
The Tsai Performance Center 
685 Commonwealth Avenue 
Bach Festival 
Faculty Recital 
Mike Reynolds, cello 
The Tsai Performance Center 
685 Commonwealth Avenue 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 
200,000 + 
Surdna Foundation, Inc. 
100,000 + 
Henrietta DeBenedictus 
50,000 + 
G. C. Andersen Family Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timothy Edwin Hay 
10,000 + 
Mr. Prfward Avedisian 
Dr Mrs. Robert E. Dressler 
Fia, / Investments 
Esther B. Kahn Charitable Income Trust 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
A vedis Zildjian Company 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Getty Foundation 
Mr. Mark Kroll 
Renaissance Musical Arts, Ltd. 
• Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
Mrs. Marthanne Verbit 
1,000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
Charlotte Goodwyn 
High Meadow Foundation 
Phyllis Elhady Hoffman 
·r c. Laird 
"1 arvin & Eleanor Goodman Foundation 
Montgomery Symphony Association 
1,000 + continued 
Albert Spalding Historical Society 
State Street Research 
Helen J. Steineker 
Carl H. Stiehl 
Phoenix Symphony Guild 
TJX Foundation 
Bob and Anne Woolf Charitable Foundation 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Phyllis Curtin 
Susan Grausman 
FTP Travel Management Group 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Dr. Rosa Stolz 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Bank Boston Corporation Charitable Foundation 
Beth S. Chen Buslow 
Ms. Anne Germanacos 
Nomi P. Ghez Foundation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Trinity Church 
JoyL. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, PhD 
Nancy Marsh Hartman 
Mr. J. L. Horner 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Charles Stakely Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis J oaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, A ssociate Dean, Administrative Affairs 
Patricia Mitro, Assis tant Dean, Enrollment Services 
Judith Sandler, Director of Public Relations 
Karla Cinquanta, Alumni Officer 
Jennifer Shepard, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SF A Events Information Line: 
( 617) 353-3350 
(617) 353-3345 
- { 617) 353-3345 
(617) 353-3345 
(617) 353-3349 
* * * * * * * * * * * * * * * * * 
You can help support these talented young artists by joining the 
Friends of Music at the School for the Arts. For information, please 
contact Jennifer Shepard, Director of Development, Boston University 
School for the Arts, 855 Commonwealth Avenue, Boston, MA 02215 or 
call 6171353-7293. ( 
